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Awarded as one of the best students projects by ETOOOD.com '{g{ \,%
Juries Commenis: f e ot the bt st projectay

__ N H _ _ "The designer achieved fo use Iranian architecture archetypes innovatively inplan  \j WWWETOOCDCom
YAD 2 Y & _ , ; .and circulation and use modern architectural language to narate ancient mythologies.
NS / 7 Y : LY - g ' " Creative form. excellent presentation and in-depth knowledge about the concept”
AL {\,, H . - s ' i-_;::i"d , LR A e b | e

Column Plan

The design |
concept 4P
S based on
Zoroasterian
dialectical philosoMgi¥%
fhe efternal baftle
beftween good and eVl
IgNT and darkness,as

the confinual conflict of
creation which is illustrated in

the museum by fthe confrast

befween fransparent voids and
rigid layers. Museum courtyard
s occupied by a mertal canopy fowards
fhe fire tfemple. Zoroaster believed

fhat fruth leads humans fowards sky
‘he canopy IS a metal canopy since In the

/oroastrian's mythologies sky is made of mertal.

-oundation plan

The function of
sfairs around fhe
fye temple is to
gut the holly fire
in the fop of the
tower for
National and
religious

’ elebrations.
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The impact of Iranian culture on Islamic culfure is
§ demonstrafe their religious believes in abstract ways.

Incontroverri

dle. In Islamic art and arch

N this projec

ifecture arfists always

" Islamic believes represen

‘ed Dy the abstraction

| of form and space. The site of the project is located in the city of Qazvin in Iran. Qazvin has a great architectural

QW % historic background for instance, Chehel Sotoun (an iconic historic building) with especial Islamic patferns.

| n the siteplan of the arf
cenfer fwo main sidewalks
are designed as a daily
walking paths for the local
people To enter the center
and Dbe incenfivize 10

ODSE /;/- gallgrie




n Quran light as the sign
of god
described in a poetic and
abstract way:
‘God is the light of heavens
and the earth. The
similitude his light is as a
niche wherein is a lamp. The
lamp is in glass. The glass is
as it were a shining star.
(The lamp is) kindled from a
blessed free, an olive nei-
ther of the East nor of the
west, whose oil would
amost glow forth (of
itself)” (24/35)
This fower is the
architectural and

abstract illustration of the

mentioned believe.
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| n the siteplan of the art
cenfter Two main sidewalks
are designed as a daily
walking paths for the local
people to enter the center
and De incenftivize 10
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8 Once upon a fime, many years ago, there was a girl who had a date with a boy in a big city square.

Wl She wore red clothes to be recognised easily, but the boy never came. The girl was in love, so
she went there every day, every month, every year with her red clothes and waiting for him fil
she became a senior woman. Although she has died, she lives in the memory of the people of
the city. She is part of the urban space, a collective memory. Good cities should preserve
their memories. The lady in red is one of the most famous memories of Tehran.
In Iranian My sticism and mythology, love is an anguished and passionate gift from God, buf it
comes with suffering, love and suffering: paradox of love.
The concept of the love and suffering is in all love stories around the world. In Danfe’s Infernoon  §
the journey of Dante through the hell he faces people with forbidden love who sufferedand g
Gusravo Dore lllustrated them. These illustrafions are a concepfual basis for this monument. '
Sculptures thaf rise from the earth and hold an arch as an abstract sign of the love and suffering.

ffires Hiemo

‘ Q 1 ,.....Q

et CLL XTES - ERTTEECE
IIUSTrarions

‘See Helen, for whom so long a time of ill revolved; and see the great Achilles, who af the end fought with love. See Paris,
Tristan—" and more than a thousand shades Virgil showed me with his finger, and named them, whom love had parted from our
ife. After [ had heard my Teacher name the dames of eld and the cavaliers, pity overcame me, and | was well nigh bewildered. |
began, Poet, willngly would | speak with those two that go together, and seem to be so light upon the wind. 'And he To me,
“Thou shalf see when they shall be nearer to us, and do thou then pray them by that love which leads them, and they will come.”
Soon as the wind sways them toward us | lifted my voice, ‘O weary souls, come speak fo us, if One forbid it not.”
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Second Model Final Model

- Professors: Richi Miyak (Head master of Fuji Women's University) and In the culfural week of Iran and Japan amohg The val

Rumi Okazaki errbassy of Japan, a fwo-day deSIgn WOrkshop W
. group work W / Bozorgmehr Behrang i el LY.

1..

ranian culture. In this projec
and Japanese art and fea culture:

- Similarities between traditional Iranian B
fraditional Japanese painfings. .-:\‘ '

2-Similarities In Japanese and Iranian nting drawmg hne
Japanese fea farms topography.

n the sketch models, curved lines were restricted *-'r
shape like a Zen garden. However, the rectangular sha :
tfo enhance the fluidity of the form. Ulfin a’rely the f |

adapted fo tea farms fypoloﬂss and curved lines
S

.. 5 k.
on fluidity. , \‘. o _i‘_’: *. _;\'" ‘

—
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|Visual conection befween the jungles

E—

, Central yard [he general form Form was moved Cenfral yard enfrance [

‘¢ “.doeatgd towards rowards Jungle

Parallel canopies with sfreet

The major purpose of this project was fo concentrate more on the functional

aspect of architecture rather than form and aesthefics. | -
| nitially a lof of researches was investigated about various perspective of designing

hospitals and then a sample hospital observed completely to grasp the functional
diagram and circulafion.

Design process:
A primary model was made o have overall viewpoint about the project and then based on

tThe model, diagrams and different sections such as the emergency section, radiology and so on

was designed by considering hospital design standards. | -
The function and circulaftion of each section was mutuallychecked in the form and plan fill ultfimare

fi xation.




L)) |
Ay M\

Ground Foor
“rrergency: FOIeffs Rest Room 2-Emergercy Wagel
Woarks, 7-Police and Ambulance Driver's Rest Ros
T=Outpaitents” Walting
B-Sab B—&Ige'y u
- Porfable D= w0

sng Stafion, 4-Cleaning Room,
og \V ating Room, 9-Cafeteria, 10-Consultation
Room, 12-Triage Nurse, 3-Recaption, 14-Revitalization of the Cardiovascular and Respirat :
T, 18-Repositary of Plaster, 19-Repositary of Orthopedics and Casting /Radoiogy
ean Room, 3-Room for Dirfy Works, f-'r—Reposi’rc-ry of equpMents >~ Penhy, 8~Cleening Room, |—

1.1, 7-Receptionist's Room, 8- Pantry boratons , 2<Cleaning Room, 3-Hematfology, 4- Genera Biochemistry, 5-
u-1m1Ir'l 720 Repositoryof Chemical W | fing Rm*n 9—Recep’nm 10-phlebotomy, 1-Blood Sample Were, 12- Doctor's Room, 13-
, Washing and Steriizing Rgess Floor/Surg
__ Cbﬂles and Footwear Room, 8-Nursing Station, 9-Anesthesiologist's Room, 10 -Section Management, 1-Consulfing Room, 12-Nurses’ Rest Room, 13-
oG Docrcrs Rest Room, ¥-Dressing Room, 1o-Pantry, To-Troling Seating, 17-Anesthetis room, 18-Paifant preparation, 19-Ventilator Room, 20~ Electrical Room,
) Oc o Ll F
“El 220 Cleaning Room/!CIHNurses’ Rest Room, 2-Doctors’ Rest Room, 3-Clean Room, 4-Room for Dirty Works, 5-Cleaning Room, 6-
: _ -IlIFmIIII.HI Reposttory of Porfable Device, 7—Mecimel€cr:m8—NrsrgSfame-En1Ta'te 10- Saub, THsakationRoorn, 2-Visitars Carridor/- B-Shap, h-Caffe
1~F’ha'ma:|stsﬁm 2—Achve S‘rcrag Drug, 3—Ma|n Storage Drugstore, 4»Panfry 5~Sfaffs Rest Room /Administrative:; 1— “ | 2000 1 Room for Dirty Works, 2-Repository of Poﬁatie Dewce 3— Medmne Room, 4- Nursing
i _l_ "%Room for Dirty Works, 3-Repository Portable Dewce 4 Medlcme Room 5- Cleaning Room

ery: - Surgery, 2-Sterile, 3-Sarub, 4-Sterile dlevator, 5-Wearng Clothes and Foohwear Room, 6-Removeing
bodenEl B
2HBattery Room and UPs, 22-Recovery Wad, Z23- Sugery Cloths Room, 24-Medicin and Clean Room, 25— Callection and Separation Apparatus Room, 26-
Insurance, 2-Finance and Accounting, 3Mrchive, 4-Secretariat, 5-Computer and Server, 6-Hospital Managerment/ Hal: 400 \\“\\‘ - .-! '.- -m Hr gfam 5_%}, Room, 6-Isalation Room, 7- Clean Roarmv/Se &1 bbb oo, -
Histars Bevatar, 2-Paitants and Staffs Blevafor, 3Enforcennent, 4-hfomation 5-Reception Waiting Room 6-Recephionand hferview o

+080 2 4

d [ 5 i, .
.. . e LR . "
h 3 5 " L
B r L i, 1
| b - o :
- - i -'. F'_.'_'. 1
] SO o, e, S,
" ’ LR -
5 ey o, .
b ; A ,
. . Tl S A

The layer around the form was designed to create

6-Nursng Statiory/C (1 Nurses RestRoom 2-Doctrs Rest Room 3-CemnRoom |-

4Roam for Dity Warks 5-Repositary of Porfable Device , 6-Medicne Roam 7| -I
Nursng Stafion 8- Enfiance, 9- Sarub, 0-0kfionRoam - Vistors Conicor et

[Third Floor/Surgic

g C“*"Q‘!IF.EI'IIIIEEIIHII!'
Drty Warks, 4- Repos:m of ot Devie , 5~ Medche Roam'- Ceaniaze I
! 13-Clean Rmm,
e L L1

R{I]TIB-MISIEST&W seorara

erapeteson ool ! e Il e Lo
Rocm i Bxemigicn and Recepfion 4-Ceaning Roam 5 Mothers Brest EE€ s I i
e ok b =l LA d e

Feedng Room, 6-Sarub, 7-Clean Room, 8-Medicen Room, 9-Nursng S’ralm
10-Prematurity Babies/Supportng
SectionRoom, 3-Room for Dﬂy Wc:ks. 4-Troly Seafing, 5-Dish\Washer Room
6-Pantry /Fourth Floor/\Wormens \Ward 1-Isolation Room, 2- Cleaning Room

+080 A0

—t—

¢ |--m-——|-mn

more hamony In the

ospital elevations.

] 3- Room for Dirty Woarks, 4- Portable Device Starage, 5- Medicine RoomS-

—{ Clean Roomb- Nursng Station /C0steh
2-Scrub, 3- childbirth Room, 4-Sending Baby o Neonatal Section, 5-

VEri

Ll rpin ] o ke e e

------
......
.........
i ]

+200

+B20

+080

 Sechon T accoucheuse Checkup,

tory of equpment , 6-Secondary Sterile, 7- Room for Dirty Works,

8- Preparation Room, 9—Ckea'ng Room, 10-Dressing Room, TH\ursng Station

-Medicen Roo

altl] | e
B gl Lo =l

+500 Sl

......
________
...........

s d ’ A
— #
e [ & .
F - o
% [ A N
P
# ,
o

''''''''''
......
- _.\,:\.. .......

+200

500




The City of Zobeide

Based on Ihvisible Cities by Italo Calvino

In his book Invisible Cities, Itralo Calvino tells us the
stfory of Kublai Khan and Marco Polo, Tarfar emperor
and Venetlan fraveler. Marco Polo diverts the emperor
WITh tales of the cities he has seen in his travels
around the empire: Citles and memoaory, Cifles and
desire,

One of These cifles Is Zobelde which this arf piece is
based on. Zobelde, the whife city, well exposed To
the moon. Citizens tell this ftale of ifs foundafion. men
of various nafions had an idenfical dream. They saw a
woman running at night through an unknown city; she
was seen from behind, with long hair. Ihey dreamed
of pursuing her, but each of them lost her. After the
dream fthey sef ouf In search of that city; they never
found I, but They found one another,they decided o
build a cIty like the one In the dream In a way she
would be unable to escape again.This was the city of

/obelde Wwhere they seftled walting for that scene o

be repeated one night .
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Azure Dome: (Architecture + Typography |

Architectural Ceramic | said"When gave the All-wise this cup world-viewing to thee"
Inese tiles are based on Persian Islamic patterns which He said"On that they. when the azure dome He made" |
were deconstructed as a traditional pattern which By Hafez (ranian FOREREE S R |
_ Dimension 12x36 inch |
faced Big bang theory. Technigue: Acetone fransfer on wood. White pen and Watercolor

Hybrid Media Presentation

A Graphic Layourt, lllustrafive Text and Architecture Forms,
HOW [ext Works, mow Graphic Works, How Archirect
Works, Text Matters, Grapnic Text, Text Grapnic and

The Story Begins




SCAD TEMPLE OF ART - SCAD (Museum of Art)

"Sing in me, Muse, of the man of man,ways, who was driven far
journeys after he had sacked Troy’s sacred citadel. Many were
fhey whose cities he saw, whose minds he learned of..Of these
things, Speak, Immortal One, and tell the tale once more in our
fime.”

Opening Lines of the Odyssey by Homer
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